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GOD, WHO TOUCHEST EARTH WITH BEAUTY

H a v e  y o u  e v e r  c a m p e d  u n d e r  t o w e r i n g  p i n e  t r e e s  n e a r  a  s p r i n g  o f  r u n n i n g  w a t e r .  .  .
a n d  .  .  i n  a  q u i e t  m o m e n t  .  .  .  b e e n  s o  t o u c h e d  b y  t h e  b e a u t y  s u r r o u n d i n g  y o u  t h a t
your  thoughts turned toward God as the source of  o l l  beaul .y?

You could probably guess that the hymn , God, Who Touchest Eorth With Beauty, was
wr i t ten  by  someone who  had  exper ienced  jus t  th i s  k ind  o f  moment .  Her  name was
Mary  S .  Edgar  and  she  was  d i rec to r  o f  the  G len  BernardCamp in  Canada .  She  wro te
t h e  h y m n  f i r s t a s a p o r t i o n  o f  a n  i n i t i a t i o n  s e r v i c e  f o r  t h e  c a m p e r s ; b u t  n o w  t h e  h y m n
i s u s e d  n o t  o n l y  i n  A m e r i c a  b u t  i n  J a p a n ,  F r a n c e ,  P o r t u g a l ,  S p a i n ,  G r e a t  B r i t a i n ,  N e w
Zea land  -  even  by  the  Cree  Ind ians .
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How many of  the "s imi les"  or  ways of  compar ing the beaut ies of  nature wi th the beaut i fu l  qual i t ies possib le
in human personal i ty  can you f ind in  the stanzas:

" P u r i t y "  l i k e  t h e
" S t r e n g t h "  l i k e  t h e
" G l a d n e s s  a n d  F r e e - S p i r i t e d "  I i k e
" U p r i g h t "  l i k e
"Though ts  h igh - l  i f t ed  "  l i ke

Some choi rs  have in terDreted the words wi th movement  for  a vouth ret reat  serv ice.  Thev have used a solo is t  to
in terpret  the f i rs t  and last  s tanzas as a so lo wi th the rest  d iv ided in to smal ler  groups to represent  the "spr ings

and running water , "  the " rocks of  tower ing grandeur, "  the "dancing waves in  sunl ight , "  the "p ine t rees"  and
so on.  The star t ing posi t ion could be something l ike th is :

t u n n r n J  w a t < .

donc  rng

lv lany tunes are used wi th Mary Edgar 's  text ,  inc luding the one in  our  CHORISTERS'LITTLE HYMNAL,
"Bul l inger , "  by E.  W. Bul l inger .  The harmonizat ion of  th is  tune makes for  easy camp s inging s ince only  four
d i f ferent  p i tches are used in  the a l to  par t .  Dr .  Aust in  C.  Lovelace has wr i t ten a beaut i fu l  anthem wi th an
ent i re ly  d i f ferent  tune.  l t  is  ca l led God of  Beauty.

F ind a l l  the s lurs in  the hymn -  and i f  you have forgot ten what  a s lur  is ,  not ice that  each t ime one is  used,  i t
jo ins two d i f ferent  notes which are sung wi th a s ingle word or  sy l lab le.  Do you remember how a s lur  d i f fers
f rom a t ie  -  both in  appearance and in  meaning?

The quiet  moments of  inspi rat ion that  can happen in  the midst  of  a  camping t r ip  or  vacat ion are important  .  .  .
but  even more essent ia l  is  to  act  upon the prayer  that  God "makes our  hear ts  anew" af ter  we have returned to
our  busy everyday l i fe .  l t  is  easy to want  to  be upr ight  as a p ine t ree when we stand in  i ts  shadow;but  the real
test  is  in  being lust  as upr ight  and st rong when the "p ine"  is  only  a memory of  a  wonderfu l  summer exper iencel
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